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Bayezid 
Medrese 
And the 
Museum of 
Calligraphic
Qu’ran dating from the 9th or 
10th century, written by Mehmed 
Bin-Idris in Kufic script, and the 
showcases in the colonnade.
The Bayezid Medrese, which forms part 
of the Bayezid II complex, was built in 
the classical Ottoman medrese 
architectural tradition. It is popularly 
known as the «Havuzlu Medrese»
(the medrese with the pool) beacuse of 
the large rectangular pool that used to 
exist on the right hand side of the 
entrance door. This pool was fairly 
deep, but was completely buried under 
earth filling after the area around the 
medrese had been cleaned and opened 
up. A manuscript found in Bedros 
Nisanyan’s bookshop at Bayezit (*) in 
1944 contains an interesting story about 
gold having been found in this pool.
The medrese was founded by Bayezid II, 
who was born in 1447-48, became 
Sultan in 1481-82 and died in 1512-13. 
His tomb is located in front of Bayezid 
Mosque, which was named after him.
Work on the construction of the medrese 
was begun in 1506-7, one year after 
the completion of the mosque, and the 
building was completed in 1507-8. The 
construction of the mosque, and the 
building was completed in 1507-8.
The construction of the mosque was 
begun in 1497-98 and was completed 
in 1505-6, though the Vakfiye (deed of 
trust) in the General Directorate of 
Pious Foundations bears the date 1505. 
This would seem to imply that the 
mosque was officially included in the 
pious foundation some time after its 
actual completion. On the laying of the 
foundations of the medrese on 30 May 
1506, largesse amounting to 1500 akce 
was distributed among the workers.
The building work was placed under 
the supervision of Ali bin Solak of the 
ebna-i sipahiyan (cavalry corps), Hacı 
Ali was made responsible for the library, 
while the architectural work was 
entrusted to Papazoğlu Yusuf, the 
second successor of Yakup Şah.
On the completion of the building, Ali 
bin Solak, the architect Papazoğlu 
Yusuf and Hacı Ali were each presented 
with a robe of Bursa cloth. The architect 
Yusuf was also given the sum of 2000 
akce and placed in charge of construction, 
while Yusuf Şah was entrusted with the 
implementation of the project.
The deed of trust of the Bayezid Medrese 
stipulates that the Sheikhulislam should 
hold the post of professor, but the very 
heavy responsibilites of the Sheikhulislam 
made it impossible for him to carry out
his professorial duties and it became 
the tradition for him to appoint a deputy.
Teachers at the medrese were paid a 
fee of 50 akce, and Zembilli Ali Efendi, 
who received a salary of 150 akce as 
Sheikhulislam, received an extra fee of 
50 akce as professor, thus receiving a 
total salary of 200 akce. The same 
arrangement was continued in 
subsequent periods. The professors who 
taught in this medrese were Sheikhulislam 
Zembilli Ali Efendi, İbni Kemal Efendi, 
Sa’di Efendi, Çivizade Muhyiddin Efendi, 
Abdülkadir Efendi, Fenarizade 
Muhyiddin Çelebi, Mehmet Ebussuud 
Efendi, Zekeriya Efendi, Hoca Sadeddin 
Efendi and Sun’ullah Efendi.
Medreses were divided into two categories 
- hariç (external) medreses, and dahil
(internal) medreses. In the hariç 
medreses the tuition at first covered a 
year, but was later reduced to five 
months. It would appear that the period 
of tuition in the dahil medreses also 
originally covered one year but this was 
later reduced to six months.
As in the complexes in Amasya and 
Edirne, this building, which was located 
some distance away on the north-west 
side of the mosque, was in the form of a 
classical Ottoman medrese with nineteen 
rooms arranged on three sides of a 
central classroom. Although the main 
building is of hewn stone the classroom 
itself is composed of alternate courses 
of stone and brick. The external 
proportions are extremely regular. The 
entrance has a very simple moulding,
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The Bayezid Medrese, forming part of the Bayezid Complex.
and an imposing arch of red and white 
stonework leads into a chamber with 
raised platforms on each side and a 
dome resting on pendentives with lozenge 
motifs. The actual entrance door has a 
shallow arch and a simple moulding 
and is surmounted by a pediment of 
uncertain date with a decoration of 
roumis and hatayis in black and yellow 
paint. On each side of the entrance 
door there is a window with meticulously 
carved marble frames.
The dimensions of the ordinary rooms 
range from 3.70-3.75 m to 3.65-3.80 m. 
There are four corner rooms 5.65-5.75 
in length. In order to facilitate the 
construction of a dome this distance is 
shortened by means of two arches.
The corner rooms contain three lower 
and three upper windows, and each room 
has a hearth and cupboards.
There is also a summer room with a 
terrace opening out on to the courtyard. 
The portico has twenty-five domes. On 
the left there is a vaulted passage about 
1.52 m wide of uncertain function. It 
may have been used as a means of 
access to some other section.
The classroom building is situated at a 
distance of 3.65 m from the portico, 
with only a simple connecting wall 
between. The interior of the classroom 
measures 7.40x7.32 m, and contains 
nine lower and twelve upper windows. 
There is a cupboard on each side.
Courtyard with shadirvan in the Bayezid Complex. 
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There is no hearth. The arch of the 
dome is round, the arch over the door is 
composed of pink and white marble, and 
eight arches are to be seen in the drum 
of the dome. In front of the entrance 
door there are wooden eaves, which 
would appear to have been added later, 
resting on slender marble columns.
The shadirvan (ablution fountain) has 
eaves resting on columns with lozenge­
shaped capitals but no bases. The actual 
pool section is very simple in design, 
with eight arches.
There are no inscriptions to be found 
either in the classroom or in the medrese 
door.
The medrese has undergone a very
considerable amount of repair. It would 
appear that the building was completely 
destroyed in the earthquake of 1509, 
popularly known as «little doomsday».
Reports dated 1911 and 1915 indicate 
that repairs were again felt to be 
necessary in quite recent times. According 
to these reports, all nineteen rooms, 
together with the laundry and ablution 
rooms, were in urgent need of repair.
The public toilets and ablution rooms 
were difficult to keep clean and it was 
essential that some solution should be 
found to this problem. They also inform 
us that there was running water and a 
well, and that the medrese housed 
seventyfive students.
cThe «Kaaba Gate hanging» in the centre of the Holy Relics section. This is embroidered with Thuluth 
inscriptions in gold and silver thread on a black ground.
Mustafa izzed.
Thuluth Naskhi Collages and 
Calligraphic Compositions
After the closure of the medreses, Bayezid 
Medrese was used first of all as a centre 
for the distribution of documents, then 
as a hostel for the poor and destitute, 
then as a students’ residence and finally 
as the Municipal Museum and Public 
Library.
In 1943, after the restoration of the 
Gazanfer Ağa Medrese at the end of the 
Bozdoğan Aqueduct, the Municipal 
Museum was transferred here from its 
former home in the Bayezid Medrese, 
which now housed only the library.
With a view to the preservation both 
of the building itself and of works of 
calligraphic art, the Bayezid Medrese 
was renovated by the General Directorate 
of Pious Foundations and opened as 
the only museum of calligraphy in Turkey 
or the world at large.
The museum contains two hundred and 
seventy-seven exhibits, comprising 
calligraphic stone carvings as well as 
manuscripts and panels.
The exhibits are arranged according 
to the types of calligraphy employed and 
prime importance has been given to the 
museum’s educational function.
An ethnographic room has been laid out 
re-creating the atmosphere of the 
traditional medrese with students of 
calligraphy at work.
Cufic Qu’ran, Treatises, and manuscripts 
and panels in Indian and Moroccan 
scripts
This section contains a Qu’ran in cufic 
script dating from the ninth or tenth 
century, the oldest work exhibited in 
the museum. The calligrapher Mehmet 
bin Idris was responsible for the work. 
There are also treatises (risales) dating 
from the twelfth century and a Qu’ran 
in Indian Naskhi.
On the walls are displayed panels in 
cufic script by Kolağası Arif, Vasif, and 
Mehmet Ali Mekki.
Naskhi Qu’rans and wooden cutouts
This section contains a number of 
Qu’rans written in Naskhi script by 
Mustafa Hilmi, Mehmet Şevki, İbrahim 
of Üsküdar, and Kayyumzade Mehmet 
Salih, together with a collection of 
risales in Naskhi script by Mehmet Zarifi.
On the walls are displayed cut-outs in 
wood and ivory on a velvet ground. Also 
exhibited are panels by Kamil Efendi 
and Nazif Bey in Jeli Thuluth, and by 
Rami and Fuat in Thuluth.
Muhakkak Qu’rans and Thuluth Panels
This section contains a Qu’ran in 
Muhakkak script by Ahmed oğlu 
Muhammed Hallavi of Hemedan and
another Qu’ran in Muhakkak script by 
an unknown calligrapher.
On the walls are displayed works in 
Thuluth script by distinguished 
calligraphers such as Mehmet izzet, 
Mustafa izzet and Şefik.
Ta’liq Manuscripts and Panels.
Besides a Ta’liq Qu’ran by an unknown 
calligrapher this section contains a 
Serh-i Salibi by Mehmet oğlu Cezeri 
and a Tefsir Kitabı (Book of 
Interpretations) by an unknown 
calligrapher. On the walls are hung 
Ta’liq writings by distinguished callig­
raphers such as Abdülaziz, Seyyid 
Abdülkerim, Mehmet Nuri, Ali Haydar, 
Mevlevi Zeki Dede, and Yesarizade
This section contains Thuluth and 
Naskhi collages by Mustafa Dede and 
Tabagı-zade İzzet Mele.
On the walls are displayed calligraphic 
compositions in Naskhi script in the form 
of dervish caps by Izzed, Refik, Ali, 
Hacıbeyzade Ahmed Muhtar, Ferid, 
Şefik, Sheikh Muhammed Sirri, Mehmed 
Sirri, Vahdeti and Abdulvahid.
In the centre of this section can be seen 
a curtain from the door of the Kaaba 
measuring 5.83 X3.I4 m. In the inscrip-
The Holy Relics and Darülkürra
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«Kelime-i Tevhid» (declaration of God’s unity) written in Jeli-Thuluth by 
Sultan Mahmud II. 103 X 197 cm.
Ta’liq panel written in 1002 H. (1593) by Sultan Murad III. 26 cm in diameter.
Jeli-Thuliith panel written by Ahmed III. 236x73 cm.
tion the calligrapher’s name is given 
as «El hac Ali Muhammed eba 
Paşazade». The Fatiha Sura, Allah, 
Muhammed and various calligraphic 
compositions are woven in gold and 
silver plated thread on black velvet.
The bottom is embroidered with date 
palms and their fruit. It is dated 1301 H.
There is also a black Jacquard self- 
patterned silk-satin Kaaba cover, as 
The Sakal-i Şerif (Beard of the Prophet) 
is preserved in its original box. Soil 
from the grave of the Prophet is kept 
in a sealed, cylindrical bottle.
Another embroidered cover, thought 
to have been the cover of the Makam-i 
İbrahim (a stone associated with 
Abraham near the Kaaba in the courtyard 
of the Great Mosque at Mecca) is also 
exhibited in this section.
Other exhibits include Qu’rans written 
by unknown calligraphers in Naskhi 
script, a Jeli Thuluth panel by Mahmud 
II, gilt inscriptions by Saatçi Mustafa 
Efendi of Bursa, miniatures of Mecca, 
Arafat, Mina and Muzdelife, an oil- 
painting of Mecca, a Thuluth panel by 
Sami Efendi, a panel written in his own 
script by Ahmed III and writings by 
Hacı Ismail Nasefe.
Thuluth and Mirror Writings
This section contains Qu’rans written 
by Hüseyin Dedeoğlu Ahmed and 
Mehmed Ali el Rumioğlu.
On the wall is displayed a Ta’liq 
inscription by an unkown calligrapher
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Jeli-Thuluth panel 
written by 
Sultan Abdulmecid. 
61x115 cm.
and Thuluth mirror writings by Mustafa 
Izzed. There are also Thuluth writings 
by Kamil Akdik, Tevfik, Abdulfettah 
and Saray-i Amire katibi Omer.
Ta’liq panels, compositions, Thuluth 
and Naskhi Qu’rans.
This section contains a Thuluth Qu’ran 
written by Ahmed oğlu Abdullahoğlu 
Muhammed Ensari.
Tughras and Naskhi Qu’rans
In this section are to be found Naskhi 
Qu’rans written by Riistem and by an 
unknown calligrapher.
On the walls are displayed tughras by 
distinguished calligraphers such as 
Mümtaz, Abdullah Tevkii, Vehiç and 
Kudsi. The tughras are those of Mahmud 
II and Selim III. There are also composed 
writings.
Icazets, Naskhi Qu’rans
This section contains Naskhi Qu’rans 
by Hasan Hayri, Mehmedoğlu Mahmud 
and Muhammed Larioğlu Alaeddin, as 
well as icazets (diplomas) by distingui­
shed calligraphers such as Ali Rasim, 
Hafız Abdülkadir Necati, Hüseyin 
Hamdi, Hafız Mustafa Rakım, Recai 
Efendi, Mehmed Vasfi, Recai, Mir 
Osman, Mehmed Rüştü, Emine Behcet 
Namıka, and İsmail Şemseddin.
Hilyes
Reading-stand in rosewood made by 
Sultan Abdulhamid II.
Qu’ran written in Thuluth and Guhar 
symbolising the way of sitting peculiar 
to the Kadiri sect. This was written in seven 
years by the calligrapher Sheikh Muhammed 
Selim’ul Kadiri. (1880-1887)
This section contains hilyes (descriptions 
of the features and qualities of the 
Prophet) signed by Hacı Ahmed Arif, 
Vahdeti Bey, Kağıtçızade Feyzullah, 
Hafiz Osman, İbrahim Süküti, Ali Rıza, 
Tahsin Hilmi, Mahmud Celaleddin, 
Mehmed Şefik, Osman’ul Enveri and 
Hafız Mehmet Fehmi.
Embroidered Inscriptions,
Women Calligraphers
In this section are to be found writings 
embroidered in Thuluth script. Most of 
the calligraphers are unknown. The most 
striking exhibits are those by Şefik Bey, 
Sabri, Mustafa izzed, Yesari, Selma 
and Nasiye (The last two being women).
View of part of the colonnade in the Medrese.
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Calligrapher and his pupils in a traditional Medrese room.
Ta’liq exercise on 
water-lily petal.
Hilye-i Şerif (description of the personal 
virtues and qualities of the Prophet) written 
in Thuluth and Naskhi script by the 
calligrapher Hafiz Osman in 1089 H. 
4 0 x 5 6  cm.
Hilye-i Şerif written in Thuluth and Naskhi
script by Kağıtçızade Feyzullah in the 
19th century. 77 X39 cm.
Calligraphic Models and 
Muhakkak Qu’rans
This section contains a Muhakkak 
Qu’ran by Hacı Mustafa bin Osman 
together with calligraphic models in 
Thuluth and Ta’li-q by Katipzade, Refii, 
Yesari, Mahmud Celaleddin, Seyyid 
Abdullah of Yedikule, Rakım and 
Mehmed Esad’ul Yesari.
In the corridors are exhibited works 
by various calligraphers, while 
manuscripts are exhibited in the 
show-cases.
In the portico are displayed Qu’rans by 
Hasan Rıza, Sheikh Muhammed Selim’iil 
Kadiri, Ali Rasim, Mehmed İzzed, 
Mustafa Edip, Şevki, Ismail Zihni, 
Mustafa tzzed, Arif, Sırrı, Hamid, tzzed 
Efendi, Ahmed Rakım, Salih, Mehmet 
Ahrar, Mahmud II, Sultan Ahmed III, 
Mehmet Şefik, Seyyid Mehmet Tahir, 
Hafız Vahdeti, Res’a Mahmud Cela­
leddin, Sami and Muhammed Cevdet.
In the show-cases in the portico are 
displayed Qu’ran fascicles, and Qu’rans 
by Nasuhizade Idris of Karahisar, 
Arapzade Mehmedoğlu Ahmed and 
Ahmedoğlu Mehmed.
Other exhibits displayed in the porticos 
include talismanic shirts with onamantic 
symbols and charms and talismanic 
head-dresses. There are also miniatures 
of Ali and Muhammed, as well as an 
inner cover from the Kaaba.
The show-cases also contain a Ruznuma-i 
Cedide (continuous calender) by Hafiz 
Şakir Samaku, seceres (family trees) 
belonging to various religious sects, 
Qu’rans with Turkish commentary, 
various archive documents such as 
vouchers, certificates, patents, title-deeds, 
documents relating to the division of 
inheritances and certificates of discharge; 
a deed of trust written by Ismail Asım, 
a silver set belonging to the Valde Sultan 
(Queen Mother), a laquer pen-case, 
various calligraphic implements such as 
maktas (bone implements on which 
reed pens were nibbed), pen-sharpeners, 
reed pens, scissors etc., and Qu’rans 
written by Hakkakzade Hüseyinoğlu 
Mustafa and Abdurrahim Feyzi.
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Verse in Thuluth and 
Naskhi script written 
by Mustafa Dede 
in the 16th century 
34 x  24 cm.
Thuluth Qu’ran from the Green Mosque in Bursa written 
entirely in gold. The caJligrapher is unknown.
14th century Qu’ran written in Naskhi and 
Muhakkak. Calligrapher unknown.
It is also possible to see masterpieces of 
calligraphy carved in stone in the garden 
of the medrese. The works exhibited 
include Thuluth inscriptions by Ali and 
Sami Efendi, Jeli Ta’Iiq by M. izzed 
and Ta’Iiq by Nuri.
The garden also contains a tombstone 
dated 1213 H., and two silver clocks 
by Ahmed Ziya Bey.
Jeli-Thuluth inscription in relief on wood. Sultan Mahmud II. 19th century.
Ve acillu bi tovbeti kablel mevt (make haste to 
repent before death) (in yellow).
Acillu bilsalati kablel fevt - ve acillu (Pray 
before it is too late - make haste) (in black)
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